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[[Translation from German provided by donor.]] 
 
       Prague, 11. April 1937. 
Henri Temianka, Esq. 
29, Abercorn Place 
LONDON N.W. 8. 
 
Dear Mr. Temianka, 
 
 I had great joy from your letter of the 8th, which obviously crossed mine. The procedure 
you propose to sift the candidates for the orchestra is perfectly correct, and let me give you once 
again a list of vacancies according to the latest data: 
 
 2 first violinists 
 2 second violinists 
 2 violists (possibly also a solo violist, in case Miss Grainger does not accept, which is not 
yet certain) 
 solo oboe 
 solo clarinet 
 tympanist 
 
Mr. Barnes will be glad to give you further details. Don't be concerned that he hasn't sent you the 
contract yet; he is still busy with the completion of accounts from the past season. Besides, a 
letter is absolutely sufficient (I also have only a letter); the people are absolutely decent. 
 
For our sonata repertoire I think in the first place of the Beethoven Sonatas (all or few, according 
to need), 2-4 Mozart Sonatas, the G major and d minor of Brahms and one Bach and Handel.  
What else would you like to prepare? Of course I would very gladly give an evening with you in 
London as well, if there is little or no financial risk; should we be able to get an engagement with 
a fixed honorarium, then I would be ready to use this for the London concert if necessary. I leave 
it to you to take these matters in hand, and propose that you first of all solemnly inform Ibbs & 
Tillett that we have joined forces to play sonatas together, and that it is up to you to take the 
necessary steps to obtain engagements for us. As regards available dates please note: from the 
8th of November to the 13th of February we would, because of the orchestral season, at best be 
able to play in Glasgow and Edinburgh and environs. After this time I am free only from the 15th 
to the 19th of February and from the 23rd to the 27th of February, as I am conducting in London 
on the 21st and 22nd and on the 1st of March have to be in The Hague, where I stay until the end 
of the month. What remains therefore is the period before the Scottish season. I could if need be 
arrange it so that I would be in England from the 1st or the 15th of October, provided this is to 
some extent remunerative. As said before, I give you a free hand within the framework of these 
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dates, and would be happy to play with you wherever you want to, as I am convinced that you, as 
an expert in the local conditions there, will do the right thing in every instance.   
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    II. 
 
Please keep me informed as to the progress of this matter. 
 
As to your question concerning the Mengelberg concert in The Hague, I would advise that you 
offer that piece together with other works, without forcing it separately. The relationship 
between the two organizations is somewhat strange, and if the people in The Hague want the 
Mengelberg Concerto they will pick it if it suits them, if not, it has no particular importance with 
regard to Amsterdam. But performances in England would be greatly appreciated by the 
composer, I know that. 
 
I hope to hear from you soon, not only about the orchestra vacancies but also about our sonata 
plans. I have the feeling that we might accomplish very much with that, particularly if we 
concentrate on showing people how the much mishandled classic literature should be performed.  
In addition, Krauss and Goldberg will be away from Europe for a year, which perhaps will be 
favorable from a market viewpoint. The Committee of the Glasgow Chamber Music 
Organization, to whom I offered three evenings with all the Beethoven Sonatas, wrote that they 
unfortunately do not have the possibility to handle the total enterprise, but that they would like to 
be helpful in every way through advertising and sending to their membership etc. etc. if we were 
to organize it ourselves. It may be that, with the offer of three evenings, I have gone overboard, -
- perhaps Ibbs & Tillet might still be able to arrange something for a single evening. I wanted to 
have informed you about this. 
 
        Cordial greetings, and may we hear from each other again soon! 
 
      Your devoted 
            Georg Szell 
 
Please greet the Fleschs on occasion, if you see them! 
 
 
 
 
 
 
